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AHHOTAammMsa. B  cratbe  paccMarpuBalOTCS — XYIOKECTBEHHBIE  CPEICTBA
BBIPA3UTEIIBHOCTH, @ UMEHHO, MeTa(opbl U OOpa3HbIE CPAaBHEHUS, a TAKXKE CIIOCOOBI
nepeBoJia JaHHbIX 00pa3HbIX cpenct. MccienoBanue kiaccudukanmu meradop B
JMHTBUCTUKE aKTyaJlbHO JUJI1 TIOHMMaHUs KOMMYHHUKAllUM, OOYUYEHHUS S3BIKY,
KYJIbTYPHOM aJjanTalyy U JUTEpaTypHOro aHain3a. AHaiu3 Metadop IOMOraeT CHSTh
S3BIKOBBIE M KYJIbTYPHBIE Oapbhephl, MOHATh MEXaHU3Mbl MBIIIJICHUS] U KOTHUTUBHBIC
IPOLIECCHI, YTO Ba)XHO JJIsi COBPEMEHHOIO OOIECTBAa B KOHTEKCTE rio0alin3aluu U
MEXKYJIbTYPHOI'O B3aUMO/IEHCTBUSI.

Beinensercs mecte BumoB Meragop: CTEpThie, MeTadophl-KIUIIE, OOBIYHBIE,
aJlanTUPOBAaHHBIE, COBPEMEHHbIE W OpuUruHaibHble. CTepThie MeTadopbl yTpaTHUIH
CBOIO META(POPUUYHOCTh H3-3a YaCTOrO MCIIOJIB30BAHUSA, METa(QOpBI-KIUILE CTaIH
CTaHJApTHBIMH 00pa3zamu, OObIYHbIE MeTa(Opbl IMIMPOKO PACHPOCTPAHEHBI B S3BIKE.
AnantupoBaHHbIe MeTaQOPBI TPEOYIOT U3MEHEHUS P MEPEBOJIE C OAHOTO SI3bIKa Ha
JIpYroi, COBPEMEHHbBIE OTPAKAIOT COBPEMEHHBIE PEATTUH, & OPUTMHAIIBHBIE CO3AAK0TCS
JUISl YHUKAQJIBHOTO BbIpa)keHUs uiel. [IoMuMoO 3TOro, BBIAEISAIOTCS pa3InYHbIE THIIbI
CpaBHEHUI, Takue KaK WHAMBM]yaJbHbIE€ M OOLIEHPUHATHIE. ABTOPHI HCIIOJIB3YIOT

CpaBHCHUA U MeTa(bopr JJIA O6OF3HIGHHSI TEKCTa, AcJasd €ro Oonee BBIPA3UTCIIbHBIM U
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WHTEPECHBIM IS YUTaTeNIe. DTH JUTepaTypHbIE MPUEMBbl CIIOCOOCTBYIOT Iepeiaye
CJIOKHBIX HJICH, SMOITi 1 00pa3oB Oosiee HATIIAIHBIM U 3()(PEKTUBHBIM CIIOCOOOM.
KaoueBble caoBa: crepteic  MeTadopbl, MeTadoOpBI-KIUINE,  OOBIYHEIC,

a1anTUPOBAHHBLIC, COBPEMCHHBIC, OPUTMHAJIbHBIC MCTa(l)OpBI, CpaBHCHUA
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Abstract. The article discusses artistic means of expression, namely, metaphors and
figurative comparisons, as well as ways of translating these figurative means. The study
of metaphor classification in linguistics is relevant for the understanding of
communication, language learning, cultural adaptation, and literary analysis. The
analysis of metaphors helps to remove language and cultural barriers, to understand the
mechanisms of thinking and cognitive processes, which is important for modern society
in the context of globalization and intercultural interaction. There are six types of
metaphors: trite, cliché metaphors, conventional, adapted, contemporary, and original.
Trite metaphors have lost their metaphorical value due to frequent use, cliché metaphors
have become standard images, and ordinary metaphors are widespread in the language.
Adapted metaphors need to be changed when translated from one language to another,
modern ones reflect modern realities, and original ones are created to express ideas in a

unique way. In addition, there are different types of similes, such as individual and
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generally accepted. Authors use similes and metaphors to enrich the text, making it
more expressive and interesting for readers. These literary devices help to convey
complex ideas, emotions, and images in a more visual and effective way.

Keywords: erased metaphors, cliché metaphors, ordinary, adapted, modern, original

metaphors, similes

Marepuanom AJjisi JaHHOT'O HCCIEIOBAaHUS MOCIYXKHUIa aHTJIOSN3bIYHAS KHUTA
Jlopen Baticoeprep “ The Devil Wears Prada” («IpsBon HocuT “Prada”»). [lomumo
M3Y4YCHHUS] HAYYHOW JIMTEPaTypbl, MPUMEHSUINCh METOJbl CIUIONIHOW BBIOOPKH,
HAOJIIOICHYSI, OTMCAHMs, CPaBHEHHUS. A TakKe MPOBEIAEH aHalIN3, KOTOPHIA MOMOT
0oJs1ee TOYHO MOHATH Ki1accuukanuio Mmeradop U CpaBHEHUN.

VYyeHbIX M HCcleqOoBaTENe Bcerjna MpUBJIEKAT0 H3yYeHUE CpaBHEHUH U
Metadop, UX rpagaius, opraHu3alds U pojib B TEKCTax U YCTHOM peun. Emie BO
BpEMEHA TPEKO-PUMCKONW AaHTUYHOCTH CpaBHEHUS U MeTadophl MOABEPrajucCh
u3ydeHuro. Hampumep, corimacHO Teopuu ApHUCTOTENsA, KOTOpas [O0JIT0€ BpeMs
ABJIAJIaCh  OCHOBONOJIararomied, meraopa — 3TO COKpalIEHHOE CpaBHEHME,
MCKJTIOYAIOIee YKa3aHue Ha OOIInii mpu3HaK cpaBHUBaeMbix o0wekToB [1, 119]. Ho
JaHHAsi TEOpWsl yTpaThia CBOI AaKTyaJlbHOCTh B CBETE TOSBICHUS HOBBIX
UCCIIeIOBaHUM B 00J1acT MeTa(pOphI HE TOJIBKO B IMHIBUCTUKE, HO U B IPYTUX HAYKaX,
TECHO CBSI3aHHBIX C I3BbIKOM. [2, 3 ]

[Ipunsito cuurarh, 4To MeTadoOpbl U CPABHEHUS B A3bIKE U JIUTEPATYPE TECHO
CBSI3aHbI MEXK1y C000i1. O0a 3TH S3BIKOBBIE TPUEMbI UCTIOJIb3YIOTCSI JJIs1 YCTAHOBJICHUS
AQHAIOTUM MEXIy ABYMS OOBCKTAaMH WJIH SIBICHUSMH, M 00a CIyXaT IelsaM
o0oraieHus: TeKCTa M Mepeadn CIOKHBIX CMBICIOB. Eciam oOpaTuThes K ClOBapio
MakMmuiinana, TO TaM MOXXHO HaWTH CIEAyollee OmpeaesieHne MeTadophl,
MOJITBEPIKAAIONIEEe CBI3b Mex Iy MeTadopoil u cpaBHeHHeM: ««Metaphor is a type of
comparison when you use a word or phrase metaphorically you are using the meaning

that has developed from the literal meaning» [5, 941].
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Cy1iecTByeT HECKOIBKO MOAXO0/I0B K KjIacCupUKAIMK MeTagop B IMHTBUCTHKE,
¥ OJHMM W3 W3BECTHBIX JIMHTBUCTOB, KOTOPHI BHEC 3HAYUTEIBHBIM BKJIAT B OTY
obmacte, sBusiercs [lurep Heiomapk. B cBoeit pabore oH BBIIENSET MIECTh BHUIIOB
metadop: dead (crepteie), cliche (Mmeradopsi-kinuiie), stock (oObrunbe), adapted
(amanTUpoBaHHBIC), recent (COBpeMeHHbIe), original (opuruHaibHbIC) [6, 123].

Creptble MeTaOopbl — D3TO BBIpAXKEHUSA, KOTOPbIE€ HW3HAYAIBHO OBLIU
MeTadopamMu, HO M3-3a YACTOTO MCTIOIB30BAHMS IMMOTEPSUTH CBOIO METa(OPUIHOCTh H
CTai OOIIEYyNOTPEOUTEIFHBIMUA CJIOBAaMU WM BbIpaKeHUsIMU. OOBIYHO CTEpTHIC
MeTraopbl HETPYAHO TIEPEBECTH, HO OHM YaCTO HE NOIJAOTCA OYKBaJIbHOMY
NepeBoOaYy.

Hampumep, meradopa “to broke the ice” B kourekcte “All it took was a little
singing. | had a folk singer come in today to play the guitar for the kids, and Shauna
was singing away. And once she broke the ice, she’s been jabbering away with

everyone since. HCIIOJB3YCTCA AJIs1 OIMKMCaHWsA MOMCHTA, Korja ITTona ImpeogoJiciia
CBOE CTEeCHeHHUE B KoMmaHuu. PaHee oHa Obula 3aMKHYTOM W He oOIIanach C
OKpYyZKaromumMu, HO BCE HU3MCHUJIOCHh, KOr'Jla OHa Hadaja II€Th, CTaB OTI(pBITOfI K
nuaigoraMm. ®paza «pa3duia Jsem» 31ech HE HMeeT OYKBaJbHOIO 3HAYCHHUS
(GbU3UYECKOr0 pa3pylleHus JbJa, a CKOpee CHUMBOJU3UPYET IpeojioieHrne Oapbepa
MOJTYaHHMS, CO3/1aBasi TEIUTYIO U APYKETIOOHYI0 aTMochepy.

MeTadopbI-Kiauile — 3T0 4acTo ynorpediasieMbie MeTadopbl, KOTOPbIE CTaIn
CTaHAApPTHBIMUA O6pa3aMI/II/IHOTCp5UH/I CBOIO OPUT'MHAJIBHOCTD. ABTOp HCITOJIB3YIOTHX
C 1IeJIbIO MPETOJHECTH MBICIb B 00Jiee SIKCIIPECCUBHOM (hOopMe.

Hampumep, B npemtoxkennn ““ | slept with my eyes open, staring at a blank
computer screen, until the office began to fill up, and there were other people to
watch.” ¢pasza «cmaja ¢ OTKPBITBIMH TJIa3aMW» PACKPBIBACT CHUTYAIUIO, KOTJa
AHnpea octraBaniach B o¢uce, moka Mupanna Owima B Ilapmke, omuceiBas eg
YPE3MCPHYIO 3aHATOCTb U HCBO3MOXKHOCTDL IIOJTYYHTDH I[OJ])KHLIﬁ OTObIX. MeTa(bopa
[MoaA4YCPpKUBACT, YTO GHHHCTBCHHLIﬁ «OTABIX» AHJ:[pea 3aKJIIF0YaJICAd B 663H€ﬁCTBHH

nepea KOMIIBIOTCPOM BCChb JICHb.
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OO0b1unbIe MeTaopbl MPEACTABISIIOT COOON HIMPOKO PacHpOCTPaHEHHBIE U
o0IIEeNPUHSTHIE 00pa3bl, KOTOPHIE YACTO UCIIOJIB3YIOTCS JIJIS Iepejauy ONpeieIeHHBIX
uaei win konuenuuii. OHU CTaHOBATCS YaCThIO OOIIEro SI3bIKA.

Hanpuwmep, meragopa “blinded by love” B xonrekcre “B-DAD had asked
Miranda to organize an engagement party for his baby brother, and Miranda, blinded
by love, had no choice but to oblige.” ncnonabs3yeTcs Ay onucaHus CUTYaluu, KOTa
YEJIOBEK HECNOCOOEH BUJIETh HEJIOCTATKU WJIM HETaTUBHBIE aCTIEKThl OTHOLICHUM W3-
32 CBOMX CHJIBHBIX 3MOIMOHAIBHBIX 4yBCTB. CioBo "blind" oGwpraHO ommchiBaerT
JOJIel, KOTOphIE HE MOTYT BHJETh HM3-32 TPaBMbI, OOJE3HW WJIH BPOKICHHOTO
coctosinus, HO "blind" B mpuBeeHHOM OTPBIBKE OTHOCHUTCS K YyBCTBaM MUpaH/IbI 10
OTHOIIEHUIO K CBOeMYy MYXXy. MupaHja HeHaBuiena OpaTa CBOEro MyXa, HO MYXK
nonpocusl MupaHay OpraHu30BaTh BEYEPUHKY B YECTh €ro JHS POKICHHS, MOITOMY
aBTOp  HUCIIOJIb30BaJl  CIIOBOCOYETAHUE  «OCJEIUIEHHas  JIOOOBBIO»,  4YTOOBI
HMHTEPIIPETUPOBaTh uyBcTBAa Mupanpl. OHa TOTOBA HA BCE PaJI CBOETO MYXKa.

AnantupoBaHHble MeTadopbl NPEACTaBIAIOT cO00il 0coObIil TN MeTadop,
KOTOpBIN TOApa3yMeBaeT HEOOXOJUMOCTh HW3MEHEHHUS BBIPAKEHHUS B MPOIECCE
MepeBo/ia C OJHOTO si3bIka Ha Apyroil. [lpumepom amantuBHON MeTadopbl MOXKET
CIIY’)KUTh BBIpOKEHHE, CTICU(PUIHOE 1T OMHOW KYJIBTYpPbl WIH TPAIULIUNA, KOTOPOE
MOXXET OBITb HEMOHSATHBIM WM Jlak€é HE HMMETh aHajora B JPYrod KyJbType.
[lepeBouuKy NPUXOAUTCS HAXOAUTH MOAXOASAIINE aHAJIOTH WJIM U3MEHSITh MeTaopy
TakuM 00pa3zoM, YTOObI OHA CTaJIa MOHATHON U €CTECTBEHHOMU J1J1s1 HOCUTENEH 11eJIEBOro
S3bIKA.

Hampumep, B koHTekcTe ““Just when something negative about Miranda slips out
from a Clacker®s lips — however justified — paranoia that Miranda will find out
overwhelms the speaker and inspires an about-face.” Jlannas Mmeradopa HCITOJIb3yeTCst
JUIL CPaBHEHHMsI COTPYIHUIl C UIPYLIKOW-aHTUCTpecC Mo Ha3zBaHueM «Kiumkep». B
JIEHOTaTUBHOM cMbIcie «Kukep» 03HavaeT urpyuiky, nonyJaspHyro B koHie 1960-x -
Hayane 1970-x rogoB, COCTOSIIIYIO M3 JIBYX IIAPUKOB, MPUKPEIUICHHBIX K MaJbIly C

IIOMOIIIBIO HquHOﬁ BCPCBKHM, @ B KOHHOTATHUBHOM CMBICIIC ((KHI/IKCP)) B OJAaHHOM
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KOHTEKCTE O3Ha4aeT CXOJCTBO 3BYyKa yJiapa MIapUKOB JAPYT O JAPyra co 3ByKOM 00yBH
MepcoHaIa.

CoBpemennbie MeTagOpbl MOYKHO OTHECTH K HEOJIOTM3MAM WJIU K€ K CIICHTY.
OHU OTpaXarOT aKTyaJbHbIE SIBICHUS] U TIPEACTABICHHS B OOIIECTBE, MOMAUYEPKUBAs
CBSI3b MEXK/1Y SI3bIKOM U COBPEMEHHOM pealibHOCThI0. COBpeMEHHbIE MeTa(Ophl 4YacTo
BKJIIOYAIOT B C€0sl TEPMHUHBI W BBIPAKEHHUS, KOTOPBIE SBISIOTCS HOBBIMU WIH
ABOIOLIMOHUPYIOT M3-3a TEXHOJOTMYECKUX, COLUOKYIbTYPHBIX WU JPYrUX
W3MEHEHUM.

B mpousBeaeHun ucnonb3oBajgack Metadopa “to hunt for trends”, xoropas
OTpPa)KaeT AaKTUBHBIM W HEMPEPBIBHBIA ITOMCK IOCICIHUX MOIHBIX TEHJICHIINUM,
KOTOpBIE 3aTEM MOT'YT OBITh IIPE/ICTABIICHBI B )KypHaJe, e padoTaloT IJIaBHbIE TEPOH.
3TO0 CpaBHEHHUE C OXOTOM MOJIYEPKUBAET HE TOJIBKO MOCTOSTHHOE CTPEMJIEHHE OBbITh Ha
mar BOepeId B WUHAYCTPUM MOJABI, HO U KOHKYPEHTHYIO, MHOTJIa W3HYPUTEIbHYIO
npupoay 3Toro npoiecca. Oxora 3/1€Cb CUMBOJIU3UPYET yCepaAne, HACTOMYMUBOCTD U
MHOT/Ia XUTPOCTb, HEOOXOAUMBIE I BBISIBJICHUS M 3axXxBaTa CaMbIX CBEXHUX U
BIIUATENIbHBIX UAEH B MUPE MOJIbI, IPEK/I€ YEM OHHM CTAHYT ITUPOKO U3BECTHBIMU. JTa
MeTadopa IpPEeKpPacHO OTPaKAET JMHAMUYHYIO M TTIOCTOSSHHO MEHSIOIIYIOCS aTMOchepy
MOJIHOW UHAYCTPHUH, TJ€ YCIIEX YaCTO 3aBUCUT OT CIIOCOOHOCTH MPEIBHUICTh Oy IyIIHe
TpeHabl. JlanHas Mmertadopa MOMAUYEPKUBAET CBSI3b MEXKIY SI3bIKOM M COBPEMEHHOM
PEAIbHOCTBIO, TTOCKOJIBKY OHA BOIUIONIAET B ce0€ M3MEHEHMUsI, MPOUCXOISAIIUE B MUPE
MO/IbI U TEXHOJIOTUH, a TAK)KE OTpakaeT OOILIECTBEHHOE BOCTIPUATHE ITUX U3MEHEHHI.

Opurunanbabie MeTadopbl MPEJCTABISAIOT COOONH aBTOPCKUE BBIPAXKEHUS,
CO3JJaHHbIC IS YHUKAJIbHOTO BBIpaXKeHUs ujeld uiaum oOpazoB. VX 0COOEHHOCTH
3aKJII0YAETCs] B TOM, YTO OHHA HE MOTYT OBITh MOJTHOCTHIO MEPEBECHBI JOCIOBHO 0€3
MOTEPU OPUTHHAIBHOTO CTUJISL M IWYHOCTU aBTOpa. [lepeBon Takux metadop MOXKET
MPEACTABISATh TPYJHOCTH U3-3a KYJIBTYPHBIX Pa3IHunid, TpeOys MOMCKA HAMIYYIIETO
SKBUBAJICHTA B LIEJIEBOM SI3BIKE.

Hanpumep, camo Ha3Banue npousseneHus “The Devil Wears Prada” moxHO

cuutaTth MeTadopoil. Dpaza «bseon nocum Praday ctana meradopoii 11t OMUCaAHUS
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JIOA€H, KOTOpbIE EPTBYIOT CBOMMH IMPUHLMIIAMUA M LEHHOCTSIMHU paju ycnexa M
craryca. BelpakeHue ykas3bplBaeT Ha MOBEPXHOCTHOCTh U OECCMBICIIEHHOCTh MOJIBI, a
TaKK€ Ha TO, YTO B MOJHON HMHIYCTPUU Ba)KHEE BHEIIHUW BHJ U UMUK, YEM
WCTUHHBIE Ka4eCTBa U HPABCTBEHHOCTb.

Ecnu roBOpUTh MPO TUMOJOTHIO CPAaBHEHMIA, TO BHIOPATH OJIHY TOXKE CIIOXKHO.
Omnpenenss cTeneHb H300pa3UTENBHOTO BO3ICUCTBUA CpaBHEHHS Ha penunuenTa 1.b.
X7neOHMKOBA, MPENCTABISET CICAYIOIIYI0 THUIOJOTHUI0O CPAaBHEHUU: CpPaBHUTEIbHBIN
000pOT; CpaBHUTENIBHOE NMPUIATOYHOE MPEATIOKEHUE; CpaBHEHHE, CPOPMHUPOBAHHOE
3a CYET Y4acTus NpUJIaratelbHOro; CpaBHEHHE, CPOPMHUPOBAHHOE 3a CUET Y4acTHs
(bpazeonoru3MoB; pa3BepHyToe cpaBHenue [4, 69].

CpaBHuTeabHbIi  000poT TpencTaBisier co00l  ogHYy W3 Haubosee
pacnpocTpaHeHHbIX (JOPM CpaBHEHUI, IIOCKOIbKY OH HE TpeOyeT JOIMOIHUTENbHbIX
JMHTBUCTUYECKUX KOHCTPYKIIMA M TIO3BOJSIET OBICTPO BBIPA3UTHh CBOIO OIEHKY IIO
OTHOIIIEHUIO K CPAaBHUBAEMBIM OOBEKTAM.

Hanpuwmep, B npennoxennn “The office was as silent as a tomb.” ucnons3yercs
CpaBHEHHE, KOTOPOE MOKa3bIBa€T HECTaHAApTHYIO atMmochepy B oduce. OOBIYHO B
ouce MPUCYTCTBYET MOCTOSHHBIM IIyM: 3BOH Tele()OHOB, LIEHOT rOJOCOB, 3BYKU
kinaBuaTyp. Ho 31ech aBTOp XOueT moauepkHyTh, 4TO aTMocdepa ObLia HACTOIBKO
TUXOH, CJIOBHO B Moruje. Takoe CpaBHEHHE TaK e MOXKET HaMeKaTh Ha HEOOBIYHYIO
WIA HANpsUKEHHYIO CHUTYalMlo, KOrja IpUBBIYHAs aKTUBHOCTh B o¢uce Obuia
HapylleHa.

CpaBHHUTe/IbHOE IPUAATOYHOE MPEAI0KEeHHE TAKXKE IIUPOKO UCTIOIb3YETCS B
MOBCETHEBHON KOMMYHHKAIIMH, HO JIJISl €r0 MOCTPOCHUS TPeOYeTCsl MCIOIb30BaHUE
CTEMATBbHBIX CPABHUTEIHHBIX COIO30B.

Hanpuwmep, B koutekcre “Nigel eyes her, unimpressed, like she's an outfit he
wouldn't be caught dead wearing” ucronbs3yercsi CpaBHEHHUE JJIsI ONMUCAHUS B3I
Haiimxena na AHzapea, KOTOPBIM TOJIOH HEOAOOpeHMs. 371ech €€ BHEUIHWM BT
CPaBHUBAIOTCS C HapsaoM, B koropoMm Haiijken Hukorjga Obl HE MOSBUJICS HA JIIOJSAX

— TakKhM, KOTOPBIH OH cUYuTaeT abOCONIOTHO HempuemiieMbiM. Takum o0pazom,
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npensiokenne 3PGHEeKTUBHO TEepenaeT riayOuHy HEOJA00pEHUs WU MpeHeOpeKeHus
Yyepe3 BU3YyalbHBIN U OMOITMOHATIFHO HACKIIEHHBINA 00pa3s.

[ToMrMO CpaBHHTENBHBIX COIO30B, TMPH TIOCTPOSHUU CPABHUTEIHHOTO
MIPUIATOYHOTO MTPEITIOKECHHSI YaCTO UCTIONB3YIOTCS MPUJIaraTejbHble. 9TO 0COOECHHO
XapaKTEpHO IS aHTJIMACKOTO SI3bIKA, TJI€ YacTO HCIOJB3YeTCs MpUiIaraTeiabHOe
«like».

Hampumep, B npemnoskennn “The work piled up on her desk like dirty snow...”
CpaBHEHUE HCIIONB3YETCS IS TIepeiadyn 00beMa HaKOIUICHHON paboThl. Tak ke, Kak
CHET HaKalIMBAaeTCsl BO BpEMsl CHEromnaja, paboTra MOXKET CKarIuBaThCsl Ha CTOJIE,
CTaHOBSICh Bce Oosee u Oonee oOpeMenuTenbHOM. Mcnonp3oBanue cioBa "Tpsi3HbIN"
MOTYCPKHUBACT, YTO PaboTa HE MPUHOCUT YAOBOJBCTBHS WIH KaXETCS MaJOIEHHON
TOYHO TaK K€, KaK TPSA3HBIN CHET HE BBI3BIBACT MOJOKUTEIBHBIX aCCOIMAIINN.

ITo cBoeli cTpyKType CpaBHEHHS MOTYT OBITH pa3BepHYThIMH. B pa3zBepHyTOM
CpaBHEHUH NPHUCYTCTBYET aHTUTE3a WIH IMPOTHUBOIIOCTABIICHUE, KOTOPOE MOYKET OBITH
BBIPAKEHO TBYMSI OTJEThHBIMH bpazamu WITH MIPEIOKCHUSIMH,
MPOTHUBOIIOCTABICHHBIMH JIPYT APYTY.

Mertadopbl U CpaBHEHHS B TEKCTE€ UTPAIOT BAXKHYIO POJIb, BhIpaXKas MBICTH U
YyBCTBa aBTOpa, a Takke oOoramas cojaepkaHue mpousBeneHus. CpaBHEHHS |
MeTadophl JeNar0T OnrcaHue 001ee TOYHBIM U 00pa3HbIM, OTKPHIBAsi HOBBIC ACIIEKThHI

ONMCHIBAEMBIX 00OBEKTOB WJIN SIBJICHUM.
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