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npo3e o IlepBoit MupoBoii BoitHe u UeueHckoit BoiiHe. B xone nccnenoBanus ObLIn
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Ha IpYrue ypOBHU TEKCTa poMaHOB Pemapka u SIkoBeHKO. Pacx0ox1eHusl BbISIBIICHBI B
CIO)KETHOM OpraHu3allii TEKCTOB, B peajln3allii W WHTENPETallu MOTHUBOB U
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Abstract

The article is devoted to the comparative analysis of military chronotopes in war
prose about the First World War and the Chechen War. The research reveals
differences in the chronotopes and their influence on other levels of the text of the

novels of Remarque and Yakovenko. Differences are revealed in the plot organization
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of texts, in the implementation and interpretation of motives and images, the
disclosure of the characters of the main characters.
Keywords: E.M. Remark, P.V. Yakovenko, comparative literature, war prose,

chronotope.

BoeHHbIe KOH(MIUKTHI, MPOUCXOAUBIINE B TedeHHE Bcero XX Beka, HE MOTJIU
HE TOBJUATHh HA JIUTEPATYypHBIM MpoIecc, MPOUCXOIUBIIHNI B 3TO BpEMs, U HAILIU
CBOE OTpaXKCHHUE B OOJIBIIIOM KOJUYECTBE XYA0KECTBEHHBIX MPOU3BEACHHI.

OrevecTBeHHas OaTanpHas MPO3a MpeCcTaBlIeHa OONBIINM KOPITYCOM TEKCTOB:
M.A. [llonoxoB («OHu cpaxanuch 3a Poguny», 1943), B.I1. HekpacoB («B okomnax
Cranmunarpagay», 1946), O.I'. KazakeBuu («3Be3na», 1947), B.B. beikoB («MepTBbIM
He OosbHOY, 1965), B.I1. ActadneB («IIpokisarsl u youts», 1995) u np. B ocHoBHOM
B LICHTPE BHUMAaHUs OKa3bIBAIOTCs Ipou3BeneHus 0 Benukoi OTedecTBEHHON BOMHE.
OnHako B HACTOAIIMKA MOMEHT K OTEYECTBEHHOW BOEHHOM IIPO3€ NPUMBIKAIOT MU
COBPEMEHHBIC pPAa0OTBI O BOOPYXKEHHBIX KOH(MIMKTAX TMOCIAEAHUX JIET — B
Adranucrane u B Yeune. K num otHocstcs npoussenenus O.H. EpmakoBa («3Hak
3Beps», 1994; «Adranckue pacckasb», 1989), C.A. AnekcueBud («l[MHKOBBIE
Manpuukuy», 1989) u 3. Ilpunenuna («Ilatomorum», 2005), I1.B. fAkoenko («Ha
FOxxnom ¢ponre 0e3 mnepemen», 2008). B oreuecTBEHHOW BOEHHOM Mpo3e
CYLIECTBYET HE TaK YK MHOrO TEKCTOB O llepBoW MHUpOBOM BOMHE, B OTJIWYHUE OT
3apyOeKHOM JIMTEPATYPHI, TJI€ UX 3HAUUTENIbHO Oosblie: pabotel A. bapOroca, 3.M.
Pemapka, O. Xemunryss, P. OnguHrTOH M MHOTMX APYTMX aBTOPOB, KOTOpBIE
Iepeaany TpareIuio Hayala BeKa.

B ocHOBHOM  OOBEKTOM  aHaidu3a  KOMIIAPAaTUBUCTOB  CTAHOBATCS
uHTepnperauny [1lepBoii MUpOBOM BOWHBI B IPOU3BENCHUAX aBTOPOB PA3HBIX CTPAH —
UX THUIIOJIOTHYSCKUE CXOXKICHHMsI, JIMOO K€ MX COIOCTaBIISIIOT cOo BTopoii MupoBoi
BOMHOM, KOTOpas MIMPOKO MpPEJICTaBlIeHa B OTEUECTBEHHOW OaranmpHO#l mpose. K

CpaBHCHUIO TEKCTOB [lepBoii MUPOBOW W «HepUPEPUIHBIX» BOWH TOCICIHUX JICT
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o0pallaroTcsi HeYacTo, XOTsA aBTOPbl COBPEMEHHON BOCHHOMW MPO3bI, 0€3 COMHEHUS,
OPUEHTUPYIOTCS Ha paboThl MpeaUIeCTBEHHUKOB. Harmpumep, B Ha3BaHWU pOMaHa
I1.B. SIxoBenko «Ha FOxuoM ¢gpoHTE 63 mepemMeH» MPUCYTCTBYET sIBHASI ajLTFO3US
Ha mnpousBeaenne O.M. Pemapka «Ha 3amagnom ¢ponTe 0€3 mepeMeH», 4TO
MO3BOJISIET TOBOPUTH O KOHTAKTHBIX CBSI3SX U TUMOJOTMYECKUX CXOXKICHUSX.

B cBomx mnpowmsBeneHmsx Pemapk u SIKOBEHKO BBIHECIM HAaUMEHOBAHUE
IEHTPAILHOTO Tomoca — «(ppPOHT» — B 3arjlaBus, 4TO Cpa3y IMPUBJIEKAET BHUMAHHE
yuTatens. XyJA0KeCTBEHHOE MPOCTPAHCTBO — HE MPOCTO (OH I MPOUCXOSAIIUX
COOBITHI, OHO BJIMSET Ha pa3BUTHE CIOKETa, HA BBeleHUE B (Padyiy ompeneneHHbIX
MOTMBOB M HX HWHTEPIPETALNIO, HA CUCTEMY I[IEPCOHAXXEW U PACKPBITHE UX
XapakTepoB. BpiOOp aBTOpamMu ONpEeneseHHOro TOMoca CBHUJIETEILCTBYET O €ro
CMBICJIOBOM Harpyske Jjisi IOHUMaHHUSl TEKCTa, a aKIEHT Ha HEM B HaWMMEHOBAaHUU
poMaHa mMOATBepXkKaaer ero 3HauuMoctb. FEme A.b. EcuH oTMmewan, dto
«MPOCTPAHCTBO KOHKPETHOE HE MPOCTO «IPUBS3BIBAET» M300pax)aeMblii MUP K TEM
WIN WHBIM TOMOTPa(PUUIECKUM peausiM, HO aKTHBHO BIHSIET HA BCIO CTPYKTYpY
npousBeacHus» [3, 65]. B cBsa3m ¢ 3TuUM, 1eiab pabOThl — BBIABUTH OTH BIIHASHHUS
(XapakTepUCTUKH), CPaBHUTh U MPOAHAIM3UPOBATH, Kak B JIByX ToOHoOcax
pPa3BUBAIOTCS CIOXKEThI, HWHTEPIPETUPYIOTCS MOTHUBBI, 00pa3bl; PpPacKpbIBAIOTCS
CUCTEMBI LICHHOCTEN U TIEPCOHANKHU.

HccnenoBanre BpeMEHU M NPOCTPAHCTBA OEpeT CBOE Hayajo €lle B TPyAax
M.M. baxTuHa, B NajibHEHIIEM BCE TEOPETUYECKUE PAOOThI BKIIOYAIOT XPOHOTOI
IpU aHaIM3€ CTPYKTypel npousBeneHus, tak B.C. Bbaeckuii, A.b. Ecun, b.B.
TomameBckuii u B.E. Xann3eB NOCBAIIAIOT 3TOMY OTIEIBHBIE TJIABBI B CBOMX
MoHorpadusx. BoeHHBIM XPOHOTON TaKkXe YK€ NPUBJIEKAT BHUMAHUE YUYEHHBIX
(Muxanea, 2019, Boakopa, 2012, CnoupumonoBa, 2006), B »Tux paborax
paccMaTpUBAaIOTCS MEPECEUEHUE TEPOEM TIpPAHUL TOMOCOB, €ro HM3MEHEHUS,
CBSI3aHHBIC C ATUMH TEpPEXOJIaMH, U PA3JIUYMUSI XYHAO0KECTBEHHBIX IMPOCTPAHCTB C

TOYKH 3PCHHA OIITO3UIMU «CBOC-TYIKOCH.
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[Tox xponoronom mbl Beiienl 328 M.M. BaxTHUHBIM MOHMMaeM «CYIIECTBEHHYIO
B3aUMOCBSI3b BPEMEHHBIX U MPOCTPAHCTBEHHBIX OTHOILIEHUM, XYJI0)KECTBEHHO
OCBOEHHBIX B JjuTeparype» [2, 234], OT 0COOCHHOCTEH KOTOPBIX 3aBHCHUT
XYA0XKXECTBEHHOE CBOeoOpa3ue mpomu3BeAeHus. TomocaMu Mbl 0003HAYaeM «CaMble
KpyIHBIE 00J7acTH XYAOXKEeCTBEHHOro mnpoctpaHcTBay [1, 98], nokycamm MbI
Ha3bIBacM «IajbHElIuMe moapasnueiacHus TormocoBy [Tam xke, 99]. IIpocTpaHcTBO,
nzobpaxxenHoe B pomaHe «Ha lOxxHom ¢ponTe Oe3 mepemeH», XOTS U HMEET
KOHKPETHBIE TOIOChI M JIOKYCHI: TEpEMEIIeHUs] Teposi BCerJa HM3BECTHBI, KaK U
HaMEHOBAaHUS TOYEK MECTOHAXOXKICHHs, HO YETKOro oOpasza XyJ0>KECTBEHHOTO
Mupa He coznaercs. OTCYTCTBYIOT CYIIECTBEHHBIE JETald, KOTOPbI€ Obl MO3BOJIWIH
pasnuyaTh JOKYChl MEXYy c000ii, O0ee TOro, 0OJHOOOPa3HBIMU CTAHOBSITCS YyBCTBA
repoeB, WX ICHCTBUS B paMKax JTHX XYHAOXKECTBEHHBIX NpocTpaHCTB. HambOoree
«GHAKOMBIM» WM HM3BECTHBIM MOXHO Ha3BaTh TOJBKO TOIMOC «BOEHHBI TOPOIIOK»,
OIKCaHUE KOTOPOTO BKIIIOYAET OOJbIIee KOJTUUECTBO JeTallel, Mel3aKu K€ JIOKYCOB
(JlokycamMy B JaHHOM CiIy4dae Mbl 0003HauaeM OCTaHOBKHU IMEPCOHAXKEH BO BpeMs MX
nepeMenieHrsi) abCTpakTHbI M OTPBHIBOYHBL. XY/IOKECTBEHHOE BpeMsi B OOJBIIICH
YacTU TMPOU3BENEHUS MOXXHO OOO3HAUUTh KaK XPOHUKAIbHO-ObIMOoGoe, OHO
3aMoTHAETCS pyTUHHBIMU OYIHSIMU U JEHCTBUSIMH BOCHHBIX, KOTOPHIE TTOBTOPSIIOTCS
W30 JIHS B JI€Hb, JMHAMHKAa BPEMEHHM TMPAKTHUUYECKHM HE3aMETHA, JIMIIb PEIKHe
YyIIOMUHAHUS, YTO CTOSHKA JUIUTCS Y)K€ HECKOJBKO JTHEH WM CMEHAa IHS M HOYH,
HATIOMHUHAIOIIKE O €r0 JBIKEHUU B POMaHe.

Y Pemapka CKJIQAbIBA€TCsi  HECKOJIBKO  IPOTHUBOIIONOXKHAA  KapTUHA
n300paxaeMoro XyjaokecTBeHHoro mupa. B pomane «Ha 3amagnom ¢ponrte 0€3
MepeMeH» BBIICTISIOTCS JIBA TJIABHBIX TOMOCA: «PPOHT» U «IOM», UX OIHMCAHUS TOXKE
CBEJIeHBl K MHUHHMYMY, B CO3HAHMH HE BO3HHUKAET YETKUX TOMOTPaPUIECKUX
aCCOIMAIMI U KapTHH OKPYXKAIOIIET0 TePOEB MHpA, HET JCTATM3alliu B NeH3axkax,
JUIIb OTACNbHBIE YEpPThl JTHUX XYJAOKECTBEHHBIX MPOCTPAHCTB, KOTOpPHIE B

OOJILIIIMHCTBE CBOEM J0CTATOYHO THIITMYHEI. O,Z[HaKO KC a6CTpaKTHOC (C TOYKH
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3peHUsl OMHMCaHUs) XYA0KECTBEHHOE MPOCTPAHCTBO HM3-32 BBHICOKOW HACBIIIEHHOCTH
BPEMEHU COOBITUSMH, KOTOPbIE BIUSAIOT HA T€pOsl U Ha CUTYAlMIO pOMaHa B 1IEJIOM,
BOCTIPUHUMAETCSI TO-APYTOMY, TOIMOCHl M JIOKYCHl HAaYMHAIOT OTIUYATHCS MEXKITY
CO00Ii, «I0CTpauBaThCs» Oyaromaps MepeKMBaeMbIM MEPCOHAXKAMH SMOIUSM, a B
MIPOU3BEAEHUU NPe0dIaaeT COOBITUNHO-CIOKETHOE BPEMSI.

CoOnITHiiHAasT TUHAMUKa, KoTopas mpeobimamaer y Pemapka, Hecer B cebe
OOJBIIYIO COIEpPKATENbHYIO HAarpy3Ky. OJHaKO TMHAMUYHOCTh CIO’KETa MPUCYIA He
BCEM XYJI0)KECTBEHHBIM MPOCTPAHCTBAM B POMAaHE, TaK HA BOCHHOW CTOSTHKE B JIEBSITH
KIWJIOMETpax OT (ppoHTa, MPeo0IIaiatoT COOBITUS BHYTPEHHUE WITH TICUXOJIOTUYECKHE:
HEHTPAJIbHBIN MMEPCOHAX PA3MBIILISET O IIKOJIbHBIX HACTABHUKAX, W3-32 KOTOPHIX OH
¥ €ro TOBapHINU OKA3aJINCh 3]I€Ch, IPUXOIUT K BBIBONY, YTO OHU — KIIOTEPSHHOEY
MOKOJIEHUE, U B IIEJIOM 3]IeCh mpeodiangaroT (GuiaocoPCKre MBICIH U Pa3roBOPHI O
BOWHE. OTOT JIOKYC OTJIMYAE€TCS MEHBIIEW IUHAMHUKOW CIOKETAa, BpPEMS B HEM
MPUOMKEHO K XPOHUKANbHO-ObINOBOMY, TIONOOHBIMU OYAYT U JIOKYCHI «OOIBHULIA
U «I0€311», B KOTOPBIX TOXKE€ Mpeo0iafaloT ICUXOJIormyeckue coObiThsa. B Hux
OTCYTCTBYIOT SIPKH€ CIO’KETHBIE MIOBOPOTHI, OJHAKO HAXOXJICHHE Ireposi B UX paMKax
HE MPUBOAUT K OONbIIEH CTATHYHOCTH MPOU3ZBEICHUS: BCE PaBHO 00pa3zyroTcs
KOJUIM3UH, BIMSIONIME Ha TMepcoHaxel. Pe3ko ornuyaercss Tomoc «ppoHTY,
COOBITHIHAS HAarpy3Ka KOTOPOT'0 HAMHOTO OOJIbIIE, — HEMOCPEACTBEHHOE yJacTHe B
00eBBIX JCHCTBUSIX, B3aMMOBBIPYYKa COJ/IAT, YEIIOBEUECKHUE KEPTBBL. ITU COOBITHSA,
MOMHMO HEMOCPEACTBEHHOTO O00pa3oBaHUsl CIOKETHBIX TEPUIIETUH, TaKXKe
BO3JICHCTBYIOT Ha Teposd TCHXOJIOTHYECKH, MEHSIOT €ro, TMO3TOMY 3TO
XYA0XKECTBEHHOE MPOCTPAHCTBO Hanboee AMHAMUYHOE B POMaHE.

B npoussenennu «Ha IOxxHoM QponTe 6€3 nepeMen» M3Ha4yainbHO KOH(IMKT
HE SIBEH: BCE MPOTUBOPEUHMS MEXKIY COJJaramMH OBICTpO pemarTcs. B cury 3Toro
CIO)KET MOXXHO O0O03HAa4YMTh KaK aJAMHAMUYHBIA, TaK KakK pa3BUTHE JEHCTBUS
3aMEUICHHO, TOJBKO TIO3KE€ CTAHOBHUTCA TOHATEH BHYTPEHHUH KOH(IUKT

LEHTPAJbHOIO IIEPCOHAX A, KOTOPBIM M BIMSAET HA NPOJABHKEHUE CIOKETa. Y
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SIKOBEHKO BBICTpAaMBAeTCs OAMHAKOBAas JMHAMHUKA CIOXKETa: CHayaja CTaTHYHO —
JIOpOra 0 HOBOI'O MECTOPACIIONO0KEHUs OaTalbOHA, OCTAHOBKA, pa3MeEIIeHHE, 3aTeM
JUHAMUYHO — IMOATOTOBKA OPYJIUN M CHApsA0B M MOJHAs FOTOBHOCTh K OO0, /anee
3aTyXaHHe JMHAMHKUA — TPHUKa3 cCOOMpPAThCs W BBLABUTAThCS B JApyroe mecro. B
YCIOBUSIX XPOHOTOMNA BOWHBI MEPCOHAXKU BCEr/la HAXOAATCS PAAOM ¢ (POHTOM, OHH
OJIN3KM K HEMY, HO JIMIIb OAWH pa3 MOMNaJar0T B SMULEHTP COOBITHH, a 0 3TOro
«BBITIONHIIOT (QYHKIUIO yCTpamieHus» u He Oonee. Haumbompuiedt auHaMuKON
o0yaiaeT mociaeaHee coObITUE, KOT1a LIEHTPAJIbHBINA IEPCOHAX BIIEPBBIE YUACTBYET B
HACTYIUIEHHUH, 3TO MOCJIEIHSS U1l HErO BOCHHAs OIlepalus, € K€ 3aBEpIIaeTCs €ro
CpouHas ciiy»k0a, a Tak’Ke XpOHOTOIl BOMHBI B Mpou3BeneHun. JluHamuka co3iaercs
COOBITHITHOM HAarpy3koii: O€3BBIXOJHAs CUTYyalMsl B OKPYKEHMHM BparoM, CMepThb
COCITY’KMBIIEB M ITOMOIIlb PAHEHOMY COJIJATy — BCE TO, YTO OOBIYHO PaccpeaOoTOYEHO
M0 MPOMU3BEICHHIO, OKa3aJI0Ch PEAJTM30BAHO B PAMKAX JIOKYCa «JIEC)» B KOHIIE pOMaHa.
Takast KOHUEHTpauus JEUCTBUS TPUBOJUT U K CHJIBHBIM TICUXOJOTMYECKUM
U3MEHEHUSIM B TIepoe. OTO €IMHCTBEHHBIM pa3 B MPOU3BEAEHUHU, KOIJa aBTOP
JIOBOJIUT JIEUCTBHUE JIO Pa3BsI3KH, a HE OOPHIBAET €r0 HA MUKE PA3BUTHUS: OH BBHIBOJUT
CBOETO TepOosi Ha MEPEOBYIO, ITO CIIOCOOCTBYET PEIICHUIO BHYTPEHHET0 KOH(IIUKTA.

B pa6ote B.A. XanuzeBa o0o3Hauaercsi, uto «Haubosee KpyIrHbIe €IUHUIIBI
CIIOBECHO-XY/JIO)KECTBEHHOTO MHUpa — TepcoHaxu» [6, 184], Tak kak B pomane
SIKOBEHKO HW3HAuYaJbHO MPUCYTCTBYET aJullO3Ms Ha mpousBereHue Pemapka, TO
MOXXHO TPEANOJOKUTh U THUIOJIOTHUYECKUE CXOXKIEHUS M HAa YPOBHE CHUCTEMBI
nepconaxen. ['epont Pemapka — [layns boliMep — aBafnaTuneTHU FOHOIIA, KOTOPBIA
BMECTE CO CBOMMHU JIPY3bSIMU-OJIHOKIACCHUKAMU T10J] BIMSIHUEM MPOMaraHANuCTCKUX
pedeil oTmpaBuics Ha (POHT MPSAMO CO IIKOJIbHOW ckKambu. OKa3aBIIUCH TaM,
boiimep ¢ TOCKOM OCO3HAET, UTO OH HE YCIEN MOXKUTh 10 BOMHBI: Y HErO HET KEHBI U
JeTei, yBIedeHu#, padoThl, HET TOro, K 4eMmy Obl MOXHO OBUIO BEPHYTHCS H
MPOJOJKUTh TPEKHEE CYIECTBOBAHME. Y HEr0 W €ro TOBAapHUIIEH €CThb TOJIbKO

HacTosIIee, UX COJJAATCKUe OyJHHU, 32 KOTOpble OHM M JepKaTcsi. ITO OCOOEHHO
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3aMETHO, KOrJa ONMCHIBAIOTCA 4yBcTBa boliMepa mpu mepecedeHuy rpaHuil TOIoca
«(hpOHT»: 1O MPHUE3/IE B POAHOM TOpOJ repoil He HaXOAUT cede MecTa, OLyLaeT ceOs
JUIIHUM, a Ha (paHIy3CKOM TEeppUTOpPUHM, KOrJa OH C TOBapHUIIaMH cOeraer K
JEeBYILIKaM, eMy HEKOM(POPTHO 0€3 BOEHHOH (POPMBI, OH YK€ HE BOCIIPUHUMAET CeOsl
0e3 Hee. O0 »rom ynomunHan B.C. baeBckuii, oTMeuasi, 4TO TOIOCHI JJii T'E€POECB
«IPOHUILIAEMBI CO 3HAYMUTEIBHBIM TPYAOM, C HPABCTBEHHBIMH U JAYIICBHBIMU
norepssmu» [1, 98], nepememenue [laynst B XpoHOTOIT MEPHOTO BPEMEHH M MBICITH O
HEM BBI3bIBAIOT JIMILb TOCKY U pa3odyapoBaHHE, TOHMMaHUE CBOEH yIaJeHHOCTH OT
3TOr0 MHpA.

enTpanbHblii epcoHax pomana «Ha FOxxnom gponTe 0e3 nepemen» — [1aBen
SIKOBEHKO — MPOXOAMUT CPOUYHYIO clyxOy B UYeuHe, a1l HEro 3TO JUIIb HEKas
JKU3HEHHAsI 11ay3a, MOCJIE€ YEro OH BEPHETCA K CBOEW JKEHE, YCTPOUTCA HAa HOBYIO
paboTy ¥ MPOJOJKUT JOBOCHHYIO XKM3Hb. Ha BOiiHE OH OKa3bIBa€TCs MMPU 3BaHUU, HO
COJIIaTOM B MPO(ECCHOHATBHOM IIJIaHE OH ce0sl HE CUMUTAET, JIMIIb TyMaeT O CKOPOM
OKOHYaHHM CIIY>)KObI, O BO3BpAIlEHUH JOMOIH. XPOHOTON MHPHOIO BpPEMEHHU
peayiM3yercsi B €ro BOCIIOMHMHAHUSAX O POJHBIX MECTaX, O CEMbE, BO3HHUKAET
BpPEMEHHasl OMNIMO3ULIUS «HACTOSILEE-TPOILIOe», I/1€ HACTOSALIEE BHI3BIBACT JIMILb
OTBpallleHUE M JKelaHHe aOCTparupoBaThCs, a NPOIUIOE CBA3aHO C MNPUATHBIMU
MomeHTamu. Duszmyeckn 3a Bpems CIyKObl T'epod INepecekaeT TpaHUIly TOIoca
«pOHT» OMH pa3 — MPHU MOCEUIEHUHU KUJIOW YEUEHCKOM JE€PEBHHU, KOrJa OH U €ro
COCITY’)KMBHUIBI XOTAT HaiTH enpl. OH cTapaeTcss He pa3pyllaTb HUYEro B JIOMax U
BBIOMPAET I «MapoOJIEPCTBa» HEXKUIIbIE, YTOOBI €ro BIUSHUE HA 3TO IPOCTPAHCTBO
HEe OBUIO Tak $BHO. SIKOBEHKO CTPEMHUTCS CKOpee BEpHYTbCA Ha3al, YTOOBI
MPOAOKUTD MPEKHIONO JKU3Hb.

OkoHuaTenbHasi TPYAHOCTh B TMPOHHUIAEMOCTH TIPAaHUIl TOIMOCOB  JUIS
NEpCOHaKa pealn3yercs B TIOCJIEIHEM COOBITUM poMaHa, Korjga SKOBEHKO
MPUE3XKAET JOMOM U MBITAETCS MPOJIOJIKUTE MPEKHIOW KU3Hb. XPOHOTON MUPHOIO

BPCMCHH, KOTOpBIﬁ A0 3TOro p€ajln30BbLIBAJICA B BOCIIOMUHAHUAX, OBILT TaK IIPHUATCH,
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OKa3bIBaeTcs OoJble He ONM30K €My, YTO TakKe MOXET OBbITh CIIEeICTBUEM
BHyTpeHHero KoH(pnukra. [lepecedeHne 3TOM TpaHUIBI MEXAY MPOCTPAHCTBAMHU
CTAHOBUTCS JUISl TE€POSI MOMEHTOM KpHU3HMCa U JKU3HEHHBIM MEPEIOMOM, IMO3TOMY
MOXHO TOBOPUTH O «XPOHOTOIIE€ IMMOPOTra», KOTOPBIM BCErJa CBS3aH C TKEIbIMU
MOpPJIbHBIMU TOTPSICEHUSIMU JIJIsI IEPCOHAXKA.

Paznuuusi, moMrMO BOCHPHUATHS TEpPOSIMU caMUX Ce€0sl U OKpYXalomiel ux
OOCTaHOBKH, TaK)X€ 3aMETHbI U Ha MOTHBHOM YypOBHE, TaK MOTHUB JPYKOBI TO-
pa3HOMY MHTEpPHPETHPYETCS B ABYX XpoHoTomax. Ha ypoBHE cUCTEMBI IepCOHaXEN
OH peajn3yeTcsi BO B3aUMOOTHOIIEHUSX ¢ cocnyxkuBiamu — [layne boiimep 0im3ok
CO CBOMMHM TOBapuIlaM{, OHU TNMOHUMAKOT U MOANEPKUBAIOT IPYr Npyra, y HHUX
o0pa3yroTcs apyxkeckre komnanuu. B pamkax Tonoca «HOHBIA PPOHT» STOT MOTHUB
OTCYTCTBYET — Yy IEpCOHaxeld He oOpaszyercsl KpEemKHX CBSI3€M, a MX COBMECTHOE
BPEMSIIPENIPOBOXKJICHUE  CBOAMUTCS K  JEKYPCTBY M IYCTBIM  pa3roBopaw,
COOTBETCTBEHHO, HE€ ToOsiBIsgeTcss U (¢poHTOBOro OparctBa. Ilpu paccmorpenun
CUCTEMBI MEPCOHAXEW, OYEBHUJIHO, YTO HET HHUKOI0, KTO ObLI Obl AYXOBHO OJU30K
SIKOBEHKO, HO Te€pOM BBITIONHSIIOT Apyryto (yHkiuio: Bacs Pai — Hekuil mnmean,
KOTOPOMY IIEHTPATBHOMY TIEPCOHAXKY XOTEI0CH ObI MIPUOIM3UTHCS, OBITH TEM, KTO HE
TATOTUTCA BHYTPEHHUMH CMSATCHUSIMHU, APMSIH U HEKOTOPBIE APYrUe MOJUYNHEHHbBIE —
€ro OTpaKeHUE B TATe BBINTH Ha MEPEIOBYIO, KOTOPOE OH B HUX YCMHUPSIET, KaK U B
camoM ceOe, bannepa — oTpakeHHe CTPOroil BOCHHOW CHUCTEMBI C JEOBIIUHOM,
BBI3BIBAIOIIIEH HEHABUCTH T€POSI.

Bcenencreue pasnuuuii B CHCTEME IEPCOHAXKEW M HMX OTHOLICHUAX APYr C
JIPYyrom, Mo-pasHOMY HUHTEPIPETUPYETCS U MOTUB CMEpPTHU B mpousBeneHusx. B «Ha
3ananHoM (poHTEe O€3 mepeMeH» CMEPTh BOCIIPUHUMAETCS Yepe3 IIYTKY U IUHU3M,
KOTOpBIE OTBJICKAIOT OT Y»Kaca U TOCKHU U3-3a MOTepH ToBapuliei: «Eciu 6 Mbl MOTIH
UX CIACTH, TOTAa Jia, Mbl ObI Ha BCe MOILUIH, Aake Ha rudensy» [4, 86]. V SIkoBeHko
e MOTUB cMepTu Tpeodpaszyercsi. CoObITHS, B KOTOPBIX 3TOT MOTHUB PEAIU3YETCs U

HUX IMOCICACTBHUS HE OKA3bIBAIOT CHUJIBHOI'O SMOIIMOHAJIBHOI'O BOBI[GﬁCTBHH Ha 1reposd U
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nepcoHaxend. CMepTp — 4acToe SBJIEHUE, MOATOMY BOCIPHUHHUMAETCA KakK MOTEps
00€BOM €AMHUIIBI, OHA YCIIOKHSET BEJCHUE BOMHBI U JOCTUXKEHUE TOOEIbI.

B pab6ore TomaiieBckoro yrBepkaaercs, 4to «Beibop Mecta HeoOXoquM st
TOr0, YTOOBI JIEUCTBYIOIIME JIULA UMEIH BO3MOXHOCTh BCTPEUAThCS M TEM JBUTATh
neicTBre mnpomsBenacHus» [5, 117], omHUM W3 TakWX SJIEMEHTOB MPOBUKCHHUSI
CIOK€Ta B YCIIOBHAX XPOHOTONA BOWHBI SIBISIETCS MOTHB BCTPEYM C Bparom. Y
Pemapka 3TOT MOTHB peanu3yercs B JIBYX OCOOCHHO SPKHUX COOBITHSX: CIydalHOE
cTOlKHOBeHHE boiiMepa ¢ (paHIly3cKMM BOCHHBIM B OKOII€, I1OC]IE€ KOTOPOro Irepoi
yOuBaeT ero; u OJIM3KUN KOHTAKT C pyCCKUMHM TUIeHHBIMU. B XponoTtomne pomana «Ha
HOxxHOM (poHTE 063 mepeMeH» U3MEHSETCS peann3alys MOTUBA BCTPEUH C BParom:
SIKOBEHKO CTaJKMBaeTcsl JUOO YK€ C MEPTBHIMU IMPOTUBHHUKOM, JTUOO BUIUT €ro B
HETUNIMYHBIX ISl 0aTanbHOM MpO3bl YCIOBHUSX — B MHUPHOH JEpEBHE, TO €CTh B
TOINIOCE, KOTOPBIM M HE MPEIIONaracT peaiu3almio 3Toro MoTusa. To ecTh, B paMKax
tornioca «HOXHBIA PPOHT» OTCYTCTBYET MOTUB HEMOCPEACTBEHHOM BCTPEUHU C )KHBBIM
MPOTUBHUKOM, KaK U MOTUB €ro yOuncTBa.

B pamkax tomoca «(ppOHT» I'epoH >KUBYT MO YCIOBHUSIM BOCHHOI'O BpPEMEHH,
YTO MOpAJIbHO JAABUT HA HUX, HO U OPTaHU3OBBIBAET: OHU BBINOIHAIOT MOPYYECHMUS,
CIIyLIAIOT HAayaJbCTBO. B yCIOBHSX K€ XYHOXKECTBEHHOI'O MPOCTPAHCTBA «POIAHOU
ropon» boiimep crapaercs ckopee MepeosieThCs B TPaKIAHCKYIO OJIEXKY, YTOOBI HE
MPUBJIEKATh BHUMAaHUS BOEHHOCIYXAIllMX, HAXOJAUIUXCS B TOPOJIE, €My TOIIHO
CJIBIIIATH MPUKA3bl U 3aMEYaHMsI, XOUETCSl CHOBA MOYYBCTBOBAThH cBOOOY. Co3naHue
KOHKPETHOT'O XYA0KECTBEHHOT'O IMPOCTPAHCTBA ITOMOTa€T BOIUIOTUTH ONPEACIICHHYIO
CUCTEMY LEHHOCTEW, YTO OTYETIMBO BHJIHO B OTIMYAIOLIMXCS B3IVISLAAX IEPOEB Ha
BoitHy. B Tomoce «tOxHBI (POHT» OTCYTCTBYIOT MOTUB (DPOHTOBOM IpYXKOBI,
KOTOPBIN OBl MOT PEaIn30BaThCA B COOTBETCTBYIOUINX COOBITHSX, MOCTYIKAX Tepos U
€ro COCIYKMBLEB. OJTH MOTHBBI NPUCYTCTBYIOT y Pemapka B XyA0’KECTBEHHOM
IOPOCTPAHCTBE 3amaJgHoOro (poHTa, OHM BOIUIOIIAIOTCA B COOBITHUSAX, KOTOpBIE

PaCKpBIBAIOT XapaKTephbl MepCOHaXKel, TOTOBBIX MOXKEPTBOBATH COOOM 3a pOAMHY U
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TOBapuiLel. BeireacTeue 3Toro BBICTpaMBAETCs Ipyras CHUCTEMa LIEHHOCTEH B ATOM
TOIIOCE.

Takum oOpa3zom, 0pU KOMIIAPATUBUCTCKOM aHAJIM3€ JBYX BOEHHBIX
XPOHOTOIOB, MbI PUXOJUM K CJIEIYIOIINM BBIBOJIAM

1. mo-pasHOMy BBICTpaWBaeTCs AUHAMHUKA CIOKETa: B YCIOBHSX TOIOCA
«HOxHBII PPOHT» CIOKET alMHAMUYEH, Pa3BUBATHCSA OBICTPO OH HAUMHAET TOJIBKO
B JIOKyCE «Iec»; B TOmoce «3amajaHblii (POHT» CIOKET TUHAMHYEH, KpOMeE
JOKYCOB — «I10€31», «OOJIbHHULA» M «CTOSIHKa pPsoM C (POHTOM», Ile OH
CTaTU4CH,;

2. WHTepHpeTanuss MOTHBOB oTiaudaercs: B Tomoce «HOxHbIl (poHT»
OTCYTCTBYIOT MOTHUBBI (PPOHTOBOM ApyxkObl. Takke B XyI0XKECTBEHHOM
MPOCTPAHCTBE HE peaJu3yeTcs THUIMHMYHBIA MOTHB BCTPEYM C BparoM, OH
npeoOpa3oBbIBaeTCs. Bce 3TM MOTHBBI NMPUCYTCTBYIOT B TONOCE «3amagHbId
(bpoHTY;

3. oOpa3 Bpara OOHapy>KMBAET THUIOJIOTUYECKOE CXOXKICHHUE: B YCIOBHSIX
JIBYX TOIOCOB MPOSIBISIETCA €ro JBOWCTBEHHAas NMPUPOJA — C OJHOM CTOPOHBI
YeNI0BEK, C IPYroil — MPOTUBHUK, TOTOBBIM YOUTH;

4. TepCOHAXU TaKXKe IM0-pPa3HOMY PACKPHIBAIOTCA B paMKaX XPOHOTOIIOB:
g SIkoBeHko tomoc «lOxHBIA (POHT» — BPEMEHHOE MECTOHAXOXJAECHHUE, OH
BOCIIPUHUMAET €€0sl TOJIBKO B XPOHOTONE MUPHOTO BPEMEHH, C KOTOPBIM TECHO
cesa3ad. Jns Ilayna boiimepa Ttonoc «3amaaHblii (pOHT» — 3TO OCHOBHOW 3Tan
KU3HM, TJI€ IPOUCXOIUT €TO CTAHOBJIEHUE, & B TONOCE «POJHOM rOPOI» OIIYIIAET

ce0st JTUIITHUM.
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